Tone 35:
Melodic Type 2 Glory...now and ever... - Tone 5

Cadential structure highlighted in red noteheads.
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Tonal Analysis: Initially, the Tone 5 type-2 melody may seem to the be one of the more difficult melodies to grasp, both in terms
of its more complex phrase order and tonal structure. However, once the melodic and tonal structure is familiarized it can be one
of the easiest modes to adapt to hymn texts. All Tone 5 melodic types are in the minor mode and all final cadences will be on the
supertonic G. The syllabic Tone 5 type 2 melody is used extensively for many different types of hymns. It features a narrow
gamut of the perfect 5th from the tonic F up to the dominant C, on rare occasion the pitch D natural may occur. Dual inflections
(flat and natural) of both the pitch A and the pitch B are common in this Tone and contribute to its very distinctive tonal character.
These dual inflections are not unlike those in certain Tone 1 melodies of which Tone 5 is the plagal. The "Glory..now.." is always
a repeating structure that begins and ends on the same pitch G and rises to an emphasized Bb mid-phrase. The Kontakion will
best serve as our primary model. Like most Tone 5 hymns it has an opening phrase that begins and ends on the tonic F. This is
the first phrase of a composite pair, the second phrase of which will always ascend to, and 'tonicize' the Bb via the distinctive
phrase ending shown. The following phrase 'B' will typically use this same Bb as a point of departure and will progress in a
variety of ways to the pitch G, ending the phrase. Often times a second contrasting phrase will reinforce the Bb to G tonal
movement, with an emphasis on the dominant C as a common feature (see Kontakion phrase 'C'). What we have just outlined is
the basic tonal structure of the Tone 5 melodic type. In fact, we could summarize it by examining the final pitch of each of the
first 3 or 4 phrases of the Kontakion - F, Bb, G, G. All the hymns of this melodic type revolve in some way around these three
points of tonal emphasis, not only cadentially but also very often between pairs of phrases and even within single phrases.

For example, observe how in the Resurrection Troparion above, the opening phrase emphasizes F at the beginning and Bb at the
end while the following phrase 'B' continues with Bb emphasized at the beginning and G at the end. Next, consider how both

'C' phrases emphasize the pitches F, Bb and G in that order. Even the cadential phrases of both the Troparion and Kontakion
close out the hymn with this same emphasis on F, Bb then G (highlighted in red). We need only add to this the occasional
emphasis on the pitch C especially in the cadential phrase.
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Tonal Analysis (continued): Harmonizing this melodic type in 4 parts is very challenging because of the dual inflections and
the constantly shifting tonal emphasis between F and Bb. The harmonization can be simplified by treating the Bb as the 7th
of a dominant chord where it occurs cadentially. This of course can result in some rather suspect part writing. Alternatively,
one can tonicize the Bb harmonically. This can add more tonal color but will likely result in a more challenging arrangement
for a choir. An ison that alternates between F and C could also be used throughout most hymns.
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Structural Analysis: As Table I on the next page illustrates, the Tone 5 type-2 melody features a rather diverse and somewhat
problematic structure for the analyst, if not for the singer. Unlike most other melodic types, which invariably start any hymn
with the same opening phrase, the Tone 5 melodic type can initiate a hymn with either of two very different phrases (A1 or A2).
Additionally, all single verses and the "Glory...now and ever..." will use yet a third, different opening phrase (Ab).

The phrase 'Ab' utilizes the 'B' phrase ending on the supertonic G - hence the 'Ab' designation. Its tonal orientation appropriately
sets up the ensuing stihir with phrase 'A1' and sometimes phrase 'A2' following. Otherwise, all hymns in the melodic type either
begin with phrase 'A1', or phrase 'A2'. Observe, however, that unless phrase 'A1' is followed by a cadential phrase X', it will
always be followed by phrase 'A2'. For this reason they are regarded here as a composite pair. True, they have a different
structure (phrase 'A1' emphasizes the tonic F and phrase 'A2' the subdominant Bb), but they are typically used in tandem where
any longer hymn text permits. The fact that phrase 'A2' can appear without phrase 'A1' either at the opening (see Aposticha

and Resurrection Troparion) or within the hymn, only reinforces its composite function. A quick look at the beginning of the
Troparion on the preceding page will show a strong emphasis on the tonic F as a point of departure, which is quite common at
the start of many 'A2' phrases. For the remaining phrase order, phrases 'B' and 'C' will almost always follow any phrase 'A2' unless
there is a cadential phrase. Keep in mind that there is little if any tonal distiction between the 'B' and 'C' phrases; their distinction
lies primarily in the subtle differences in their cadential formulas. It is for this reason that we might see two 'B' phrases in
succession as in the phrase order for the St. Luke Troparion at the bottom of Table I. The same could be said for the cadential
phrase 'X' which has the same tonal orientation and basic formulaic structure as phrases 'B' and 'C'. If the reader listens to or
sings these three phrases in direct succession several times this similarity will become quite apparent.
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TABLE I: Tone 5 - Type 2 Phrase Structures
|(fr0m the Serbian Osmoglasnik)l
10. Aposticha ............ccoooveiieiiiniiieieee A2,B,C,A2,B,C, A2, X
11. The Lord is King (verse)........cccceeveneenee. Ab

SHRIT. ... A2,B,C,A2, B, C', A2, X
12. For He has Established (verse)................ Ab

SHRIT. o A2,B,C,A2, B, C', X
13. Holiness befits Thy house (verse)........... Ab

StNIL e A2, B, X
16. GlOTY...N0OW...cveiiniciciiieicicicnieeceeie e Ab, Ab

Hymn to the Theotokos................... A1,A2, B, C,A2", X
18. The First Kathisma....................cc........ A1,A2,B, C, A2, X Click here to access audio and pdf's
19. Arise, O Lord (Verse).......c.ccccoeevuevvrernn.. Al,A2, B for all Resurrection Troparia, Kontakia
0. Gl N1 11 T 2];, zzzb, B, C, X and Prokelmena ln the 8 Tones ln both

. GlOTY..NOW...eeeeeeeee e , Ab, : :

SHRIL. .o Al A2, B, C, A2, X English and Church Slavonic.

24. The First Antiphon................................ A1, X
A1, X
Glory............. Ab, Ab
A1, A2, X
27. My Soul Magnifies (verses)..................... A1, X; orAl, A2, X
refrain..........c........... Al1,A2, X

35. Great DoXology......cccceveveeveniniieeeene A1, X; orA1, A2, X
42. Prokeimenon..........ccoeveeeeevveeeeeeneeneeennnns A1, X
|(fr0m the Anthology of Serbian Chant Vol 2.) |
pg. 228 Canon of the Resurrection (ode 1)... A1, A2, X
pg- 300 St. Luke Troparion IL.............c.......... A1,A2,B, B',A1,A2, B, X

Performance Suggestions: The Tone 5 type-2 melody should flow very quickly with the half-note receiving the basic pulse
and with the quarter-notes felt metrically as groups of twos and occasional threes, following the accent patterns of the text.
Stress marks have been appended to noteheads where appropriate to serve as an aid in performing the chant. Cadential
structures have been highlighted in red; these structures, together with the variants illustrated on pg 3, should be adhered

to as closely as possible. The examples on Table I should be studied, sung and familiarized before proceeding to the
exercise below.

Exercise: Practice singing the Resurrection Kontakion and Troparion melodies on pg. 1 & 2 until you have them memorized.
Then, try singing the melody to the pointed text for the Kontakion to St. John the Baptist below. You may need to make
significant adjustments to accommodate the textual differences. As always, try to maintain the cadential formula (phrase
endings) and try to follow the accent patterns of the text in rendering the rhythm correctly. After you've completed the exercise
you can compare your work to the version found in the{Anthology of Serbian Chant Vol 2 - pg 390. |

A1 A2
The beheading of the Forerunner // became an act of God's providence! //

B Ar'
By his martyrdom John was able to herald the Savior's coming to those in the tombs.// Let Herodias lament and weep, //

A2 B' X
for she asked for his murder, // prefering fleshly pleasures // to eternal life and God's holy law.
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